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Twice as hectic... 

Twice as heavenly... 

Twice as hilarious as 

an ordinary honeymoon! 

The reason? 

It’s got twice as many brides! 

invite you to pack up your 

troubles and come on a 

Charlie Os Jane 
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What a honeymoon! 

A blonde bride in one 

room...Ann Sheridan in 

another! Who'd like 

to be in George’s shoes? 

Who wouldn’t! 

with 
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George Brent, 

a blonde bride and 

Ann Sheridan 

on one honeymoon! 

What would you do? 

All right then, 

what wouldn't you do! 
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Here’s a clinch 

that makes kisstory! 

Leave it to Ann to 

show George a thing 

or two...on a 

honeymoon for three! 

Charlie Osa Jane 
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A Kiss in Time 

.. Saves Time! 

But So Does a Kiss 

1.022 Two-Time! 
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DON’T MISS THIS K-I-S-S! 
START HERE! 

lan) 

se Sty. | A blonde in one 

room... Annin 

' CQ] another. .. George 

— oO in the middle! 

Poor guy! 

Or isn’t he? 

GEORGE 

BRENT 
Invite you on a 
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Pack up your troubles 
and come along... with 
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Will You Be Amazed! 
at ANN 

and GEORGE 

BRENT 
on their 

CHARLIE RUGGLES 
OSA MASSEN : JANE WYMAN 

WILLIAM T ORR + LEE PATRICK 

Directed by LLOYD BACON 

A WARNER BROS. - First Nat'l Picture 
Screen Play by Earl Baldwin « Additional Dialogue by Julius J. and 

Philip G. Epstein From the Play by Allan Scott and George Haight 

Mat 102 
7 inches (98 lines) —I 5c 



WREE'S 4 CROWD ! But ona 

oe Honeymoon... 

THEY’RE A 
_ RIOT! 
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Vitaphone Shorts Selections 

TECHNICOLOR SPECIAL adds “‘March On Marines”’ 

to the auspicious list of important, well cast patriotic 

shorts. 6002—Technicolor Special—20 mins. 

BROADWAY BREVITIES re-issues “‘Love’s Intrigue,” 

old-time Mack Sennett comedy, with all the old fav- 

orites. 6203—Broadway Brevity—20 mins. 

MELODY MASTERS swings with “Skinnay Ennis and 

His Orchestra,” the band whose radio program is 

sweeping the country. 6504. — Melody Master — 

10 mins. 

MERRIE MELODIES tells about ‘“‘Elmer’s Pet Rabbit” 

—‘Bugs’ Bunny—who takes over poor Elmer’s home. 

6709—Merrie Melodie—7 mins. 

LOONEY TUNES films “Porky’s Snooze Reel,”’ hilari- 

ous satire in which Porky imitates all the newsreel 

personalities. 6606—Looney Tune—7 mins. 

There Should Be A Patriotic Short On Every Program 

. Show “March On Marines’’—in Technicolor. 
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ADVANCE PUBLICITY 
(Lead Story) 

Ann Sheridan and Brent 

Goona‘Honeymoon For 3’ 
Laughter, gaiety and romance 

make up the sprightly story of 
Warner Bros. new comedy, 
“Honeymoon For Three,” which 
opens Friday at the Strand 
Theatre. The picture is full of 
side-splitting situations and to 
make matters even funnier, the 
three slightly screwy people 
that are caught in a tipsy trian- 
gle are played by George Brent, 
Ann Sheridan and Osa Massen. 

College romances may be al- 
right when you’re in college, but 
when a long lost sweetheart 
shows up six years after you’ve 
graduated and claims you as 
her one and only, it’s liable to 
lead to complications, expecially 
when you’ve just gotten en- 
gaged to your beautiful secre- 
tary. That’s the position in which 
George Brent, who plays the 
role of a popular author, finds 
himself in “Honeymoon For 
Three.” Beautiful Osa Massen 
plays the role of the amorous 
ex-college student who forgets 
that she is married to a very 
patient husband, played by 
Charles Ruggles. Ann Sheridan 
plays the role of Brent’s secre- 
tary and is provided with plenty 
of snappy dialogue, which when 
combined with her special type 

of delivery, is sure to bring 
heaps of favorable comment. 

Ann, who is a very practical 
girl, suggests that it will be 
much more inexpensive, if she 
becomes Brent’s wife as well as 
his secretary and, incidentally, 
she loves the guy. Things go 
along smoothly enough until Osa 
shows up and then the fun be- 
gins. They start on a romantic 
marathon that proves to be one 
of the season’s greatest laugh 
hits. 

More laughs are provided by 
William Orr who plays the role 
of an over serious-minded law- 
yer who is not too scrupulous in 
his methods for getting his cases 
(if any). His partner in crime 
is portrayed by blonde, vivacious 
Jane Wyman. Lee Patrick sup- 
plies an ample share of the 
humor as a woman who insists 
that Brent christen her baby. 

Ace director Lloyd Bacon 
handled the megaphone for the 
Earl Baldwin screen play. Julius 
J. and Philip G. Epstein, who 
are noted for their snappy dia- 
logue, contributed their ample 
talents to the script. “Honey- 
moon For Three” is based on the 
play written by Allan Scott and 
George Haight. 

Honeymoons For 3 Not So 

Rare, Film Statistics Prove 
If any of the believe-it-or-not 

gentry is interested, 46% of the 
honeymooning couples who reg- 
istered at the Hull Hotels last 
year were accompanied by a 
third party. 

Warner Bros. is responsible 
for this astounding statistic — 
in an indirect way, of course. 

When the studio projected its 
“Honeymoon For Three,” in 
which George Brent, Ann Sheri- 
dan and Osa Massen play a large 
portion of the title role, Dr. Her- 
man Lissauer of the research 
department was delegated to 
check on the title. Motion picture 
companies are fussy about these 
thing's. 

The researcher’s inquiries led 
him to Newman Tucker of the 
Hull Hotels promotion depart- 
ment. That worthy scanned the 
registers and came up with, we 
repeat, that astounding 46% 
statistic. 

Included in the revelations 
was the fact that, again you are 
urged to believe it if you want 
to, mothers-in-law are the most 
frequent third parties. 

“Tt’s the. honeymooning cou- 
ples from the East who bring 
mother-in-law with them,” Tuck- 

er explained. “She comes along 
for the ride.” 

The oddest honeymoon for 
three lasted for an hour, Tucker 
tells. The third party in this 
case was a trained chimpanzee 
belonging to the groom, a vaude- 
villian. He insisted on bringing 
the chimp into the room. The 
bride stormed out, carrying her 
valise, an hour later. 

The bride’s girl-friend is a 
fairly frequent third honey- 
mooner. She’s along when the 
decision to elope is made and she 
provides moral support. 
A spurned suitor came along 

all the way from New York once, 
Tucker relates. The groom was 
a salesman from the big city 
who came, in the course of his 
drumming, to the upstate town. 
The hometown suitor didn’t 
trust him so, even though he was 
jilted, he insisted on coming 
along to see that Nell wasn’t 
ditched before she’d met the 
Justice of the Peace. 

Two days after that threesome 
honeymoon party landed in Los 
Angeles, it was a foursome. 

“The jilted boy friend fell 
quick for the manicurist in our 
barber shop,” Tucker says. “He 
married her the next day.” 

THREE'S A CROWD—but on a honeymoon, three's a riot! 

Still HF 62; Mat 211—30c 

In this scene 
from "Honeymoon For Three'' George Brent and Osa Massen make love, 
while Charlie Ruggles makes a note of it. 

Real Sweethearts 
Co-Star in Film 
‘Honeymoon For 3’ 
Rumor had it that George 

Brent and Ann Sheridan, who’ve 
been a romantic “item” for the 
Hollywood columnists for some 
time now, would insist upon 
closed sets when they played 
their love scenes for the new 
movie that co-stars them. 

Rumor, as is so often the case, 
was wrong. The “Honeymoon 
For Three” set at Warner Bros. 
studio was invitingly open, with 
everything but a welcome mat 
on the hearth, when Miss Sheri- 
dan and Brent came to grips in 
their first love scene. Which 
chanced also to be the first scene 
filmed for the picture. 

The action took place in a 
Pullman car drawing room. Miss 
Sheridan, in her role of efficient 
secretary to a famous young 
novelist, had roused Brent with 
word it was time to be up and 
thinking of the lecture that was 
to wow the ladies of the Cleve- 
land Literary Club. Dressing 

Still HF 405; Mat 114—15c 
ANN SHERIDAN—GEORGE BRENT 

gown pulled over his mono- 
gramed pajamas, Brent was 
searching for toilet accessories. 

“Just as you predicted,” he 
said, “I forgot to buy toothpaste 
last night.” 

“T didn’t,” said Ann, and pro- 
duced the toothpaste. 

“T don’t know what I’d do 
without you,” Brent declared. 

“T know one thing you can do 
with me,” Ann answered . 
“get married.” 

“I thought we discussed all 
that in Philadelphia,” said 
Brent. 

“Nothing,” came back Ann, 
“sounds inviting in Philadel- 
phia.” 

“Then you’ve changed your 
mind? You don’t want to wait 
several weeks more?” 

“T’ve decided,” said Ann, “I 
want to marry you now, while 
I’m in love with you.” 

“Give me a kiss,” said Brent. 
And Ann obliged, with en- 

thusiasm. 
“Cut,” said Director Lloyd 

Bacon. “That was okay.” 
“You’re wrong,” said Brent. 

“it was better than okay.” 

Brent Doubles in Romance 

In ‘Honeymoon For 3’ 
Twelve kisses and one slap are 

to comprise George Brent’s ro- 
mantic box-score in his new 
Warner Bros. picture, “Honey- 
moon for Three.” Ann Sheridan 
gets five of the kisses, Osa Mas- 
sen seven. First and last kisses 
go to Miss Sheridan, however, 
and to further even the score, 
she delivers the slap. 

Brent, of course, is the heavy 
winner. In this case, it pays to 
be the odd party in a triangle. 

Still HF 403; Mat 209—30c 

WHAT A HONEYMOON! Ann Sheridan and George Brent go on a 
honeymoon that's twice as hectic, twice as heavenly and twice as hilarious 
because it has twice as many brides. The film is "Honeymoon For Three," 
which goes into the Strand Theatre on Friday. 
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PRODUCTION 

Directed by LLOYD BACON 

Screen Play by Earl Baldwin; Additional Dialogue by Julius 
J. and Philip G. Epstein; From a Play by Alan Scott and George 
Haight; Director of Photography, Ernie Haller, A.S.C.; Art 

Director, Max Parker; Dialogue Director, Hugh Cummings; Film 

Editor, Rudi Fehr; Gowns by Orry-Kelly; Music by Heinz Roem- 
held; Sound by Oliver S. Garretson; Makeup Artist, Perc 
Westmore; Musical Director, Leo F. Forbstein; Orchestral Ar- 

rangements, Ray Heindorf. 

STORY 

(Not For Publication) Kenneth Bixby, (George Brent) novelist 
and idol of the women's clubs, agrees with his secretary, Ann 
Rogers (Ann Sheridan) that they should be married. They arrive 
in Cleveland, and Bixby finds himself saddled with an old college 
sweetheart Julie Wilson (Osa Massen) who has been waiting 
for his arrival, sure that she was the inspiration for the heroine 
of his most recent novel. He takes her out “just to cure her 
of this romantic nonsense,’ as he assures Ann. Meanwhile Ann 
has Julie's husband, Harvey (Charlie Ruggles) on her hands, 
as well as Julie's cousin and her boy friend, a very serious young 
couple who are determined to keep Julie from disgracing the 
family name. Matters come to a head when the six of them 
meet by accident at a roadside restaurant. The next morning, 
Kenneth finds that he is being sued for alienation of Julie's 

affections, and worst of all, Ann is walking out on him. But 
before she goes, she saves him from the Wilsons by producing 
the baby of one of Ken's adoring woman fans and palming it 
off as hers. She then prepares to walk out on him, but he 
brings her back into his arms in double quick time, with a ruse 
that provides one of the most hilarious film endings of all time. 

(Running time—67 minutes ) 



It’s a Honeymoon for Showmen In Exploitation 

| Honeymoon for 3 Clubs... 

The papers always make a fuss about the bride 

and groom, but the real hero of the wedding is 

usually the best man. He’s the guy that does all 

the work; he carries the ring, ties the groom’s 

bowtie, sees that he doesn’t forget the right words 

at the right time. Well, why not do something 

about it? Get some well known localites to organ- 

ize a “‘Honeymoon For Three Club” advocating 

that the best man get more attention in the 

future. It’s just the sort of gag that the papers 

love to handle so get goin’! 

TIE-IN TRAVEL AGENCIES 
The honeymoon angle is your lead for cooperative 

promotions with travel agencies and transportation 

lines — window displays, counter cards, other tie-in 

material to boost your showing. 

GIFT SHOP TIE-INS 
‘“‘Honeymoon For Three” should be a picnic for the 

local gift shops and specialty stores. Use “Gifts For 

Honeymooners” angle for windows and co-op promo- 

tions to feature your picture. 

Take These To Local Jewelers 

A Honeymoon without a Wedding is bad, but a 

wedding without a ring is impossible. Tackle the 

local jewelers for special wedding ring promo- 

tions during the run of your show. You might 

offer free tickets to every couple buying a ring 

through local jeweler. 

Set this sign in jewelers’ windows with still HT- 

404—10c: 

The Ann Sheridan-George Brent Kiss 

Lasted 56.2 Seconds 

Can You Break That Record? 

Yow ll Never Know Until You Own A Good Watch 

See “HONEYMOON FOR THREE” ! Now! Strand 

Still HT 404: can also be used as a window plant 

for contest. Folks are asked to guess how long the 

longest kiss on record lasts. Answers are dropped 

in lobby box and closest guess rates free tickets 

to your showing. (It lasted 56.2 seconds. ) 

10 

| Honeymooners Name Place 

‘*Where did you spend your honeymoon?” sends 

you off on a hunt to determine where most people 

in town went on their bridal trips. Blanks, to be 

filled and dropped in lobby box, carry theatre ad 

on reverse side. Results are tabulated on chart 

in theatre lobby. You can give it the contest touch 

by offering free tickets to those who guess in 

advance, what the winning spot will be. And it’s 

good newspaper material too. 

OH-H-H! THAT KISS! 

The clinch between Ann Sheridan and George Brent 

makes screen history—it can do the same for exploita- 

ion. Find: 

—the girl with the most kissable lips. 

—the guy the girls think most attractive. 

—the kinda gal the boys like to kiss best. 

—the kinda guy the gals wanta be kissed by. 

Make that kiss heard ’round the town! 

PEEP AT HONEYMOON FOR 3' 

Vacant store window is blackened out, leaving a small 

hole. Copy reads: “A Private Peek At A‘HONEYMOON 

FOR THREE’.”’ One sheet is displayed inside so that it 

can be seen through the opening. 

FOR LONG-KISSING CHAMPS 

The much-publicized 56.2 second kiss in this picture 

is your cue to promote this human interest stunt. Notar- 

ized statements from local couples who claim they can 

break the record is the angle for newspaper story. 

Time for Tintypes 

Find the best “Shoneymoon” tintype in town. 

There’s humor aplenty in the old ‘‘honeymoon”’ 

shots with a paper mache Niagara Falls back- 

ground. Run your contest as a co-op campaign ___ 

with a local photog and you can offer a free sitting 

as a prize for the best shot handed in. Pictures 

are displayed in your lobby and in the photog- 

rapher’s window. Winning shot is printed ia 

newspaper. If you can get shots of some local 

biggies as they looked on their honeymoons you'll 

have something the papers are bound to like. 



OPENING DAY PUBLICITY 

Still HF 65; Mat 210—30c 

HONEYMOON FOR THREE and what a honeymoon, w'th Ann Sheridan 
springing one surprise after another on George Brent. "Honeymoon For 
Three" is the riotous film comedy opening today at the Strand. 

\ 

Honeymoon For 3 Starts 

Local Run at Strand Today 
A filmful of fun fresh from 

Hollywood will make its local 
debut today at the Strand Thea- 
tre where Warner Bros.’ spark- 
ling comedy, “Honeymoon For 
Three” starts its run. The story 
tells of one of those long for- 
gotten college romances that 
pops up at the most inopportune 
time. Just when Ann Sheridan, 
in the role of a famous author’s 
secretary, has convinced her em- 
ployer, an _ energetic writer 
played by George Brent, who 
likes his women as much as his 
typewriter (maybe more so), 
that he ought to marry her, 
along comes a_ very pretty 

young matron, played by Osa 
Massen, who claims him as the 
only man suited for her despite 
the fact that she already has a 
husband. He is an easy-going 
sort of fellow, very aptly por- 
trayed by Charles Ruggles. 
‘Honeymoon For Three” has 

all the qualities necessary for a 
hit comedy; sprightly dialogue, 
ticklish situations and _ per- 
formers who are completely at 
home in their roles as comedians. 
Brent is determined to straigh- 
ten things out between his col- 
lege sweetheart and his prac- 
tical secretary but the more he 
tries the worse it becomes. 
When he assembles everyone at 
a cozy roadside restaurant for 
a final showdown, it results in 
one of the most hilarious scenes 
in this year’s crop of comedies. 

William Orr plays the role of 
a very determined young lawyer, 
who is more serious than capable 
in his efforts to get Ruggles as 
his client. He is encouraged in 
this futile act by perky little 
Jane Wyman. Lee Patrick sup- 
plies plenty of laughs as a 
mother who insists on honoring 
Brent with the dubious pleasure 
of christening her child. 
“Honeymoon For Three” was 

directed by one of Warners’ top 
notch directors, Lloyd Bacon. 
The screen play was written by 

Bill Orr Grows Up 

To Film Mustache 
Until he made the mistake of 

asking Ann Sheridan what she 
thought of it, William Orr was 
proud of the jaunty makeup de- 
partment mustache he was wear- 
ing in Warner Bros. “Honey- 
moon For Three.” 

“Well Bill,’ Ann answered the 
hopeful question with a gleam 
in her eye, “I guess it will do un- 
til the real thing comes along.” 

Earl Baldwin. Julius J. and 
Philip G. Epstein are responsi- 
ble for some of the film’s effer- 
vescent dialogue. The story was 
adapted from a play by Allan 
Scott and George Haight. 

Osa Massen, Daring 
Film Flirt, Really 
Demure Danish Miss 

In her current movie role at 
Warner Bros. studio, tawny 
haired Osa Massen plays a girl 
who believes she has two selves. 
It was a bit confusing at first, 
but after a few weeks of it, 
Miss Massen is coming to the 
conclusion there must be some- 
thing to that dual personality 
business. 

Certainly the brazen hussy 
who chases George Brent around 
an assortment of film sets in 
the picture “Honeymoon For 
Three” at the Strand, kissing 
him without invitation or re- 
ciprocation, isn’t the Osa Mas- 
sen she’s known all her life. 

The real Miss Massen is mod- 
estly demure, almost to the point 
of shyness. Born and reared in 
Copenhagen, Denmark, she has 
a wholesome regard for straight 
laced Scandinavian conventions. 
Consequently, when she saw the 
preview of “Honeymoon For 
Three,” along with Ann Sheri- 
dan and Brent, the co-stars, and 
saw what that little vixen, the 
movie Osa Massen was doing, 
she scarcely knows whether to 
be horrified, or amused at the 
ludicrous impossibility of it all. 
Any way she looks at the situa- 
tion, she simply can’t believe that 
girl on the screen is herself. 

To make the matter the more 
complex, Miss Massen appeared 
in just one other American pic- 
ture before she was cast as Miss 
Sheridan’s love rival. That was 
“Honeymoon in Bali” — _ she 
seems to be associated with 
honeymoons — and in it, she 
chased, kissed, and eventually 
lost, Fred MacMurray. 

In the current “Honeymoon 
For Three,” Miss Masen has 
some justification for her for- 
ward tactics with Brent. She 
plays his old college sweetheart. 
Then there’s her belief about 
two selves. One self forgot Brent 
after college and married Char- 
lie Ruggles. The other self re- 
mained true to the first love. 

‘Honeymoon For 3’ Year’s Versatility Is Key 

Happiest New Film Hit 
CAST: 

Anne Rogers ooicccceccccscecnee Ann Sheridan 
Kenneth: Bixby sistance George Brent 

Charlie Ruggles 
wu -Osa Massen 
. . Jane Wyman 
William T.. Orr 
ee Lee Patrick 

Arthur Westlake .. 
Mrs. Pettijohn. ....... 
Wraltetioncisnccsek wie. .. Walter Catlett 
Floyd T. Ingram ............... Herbert Anderson 
Chester T. Farrington, III ...... Johnny Downs 

PRODUCTION: Directed by Lloyd Bacon 

Screen Play by Earl Baldwin; Additional 
Dialogue by Julius J. and Philip G. Epstein; 
From a Play by Alan Scott and George 
Haight; Director of Photography, Ernie 
Haller, A.S.C.; Art Director, Max Parker; 
Dialogue Director, Hugh Cummings; Film 
Editor, Rudi Fehr; Gowns by Orry-Kelly; 
Music by Heinz Roemheld; Sound by Oliver 
S. Garretson; Makeup Artist, Perc West- 
more; Musical Director, Leo F. Forbstein; 
Orchestral Arrangements, Ray Heindorf. 

A new, light-hearted, rollick- 
ing comedy called “Honeymoon 
For Three” opened last night at 
the Strand Theatre and judging 
from the delighted howls of 
laughter which greeted it, it is 
the year’s funniest film. Ann 
Sheridan and George Brent are 
starred as a couple of people 
who fall in love with one an- 
other but try to convince them- 
selves that it is more a matter 
of convenience than romance. 
When an over-amorous ex-col- 
lege student, played by Osa 
Massen, claims Brent as the 
man she adores, romance climbs 
out of the back seat and takes 
over the driver’s wheel. 

Ann comes through with her 
finest performance to date as a 
girl who has to enter a battle 
of wits (armed with some very 
snappy dialogue) to keep her 
man from surrendering to an 
eight year old romance. Brent 
shows how excellently he can 

play a comedy role when he 
comes in for laugh after laugh 
as a popular author who has 
more trouble with his women 
than with his writing. Miss Mas- 
sen was perfectly cast as the 
young matron who could not for- 
get a certain summer’s evening 
during her college career but 
who could easily forget that she 
was married to a very patient 
man, played by Charles Ruggles. 
“Honeymoon For Three” is a 

perfect combination of sophis- 
ticated and slapstick humor. 
Both the dialogue and the situa- 
tions provide plenty of laughter. 
One of Warners top notch direc- 
tors, Lloyd Bacon, gave the pic- 
ture a breezy pace that is in 
keeping with its humorous story. 
One will never forget the scene 
where Brent is forced to keep up 
a running chase between two 
sections of a roadside restau- 
rant. 

The supporting cast is made 
up of a group of screen favor- 
ites who all give fine perform- 
ances. There’s William Orr as a 
young lawyer who is more cap- 
able in trying to get a case than 
he is in winning one. He is aided 
and abetted in his pursuits by 
the very expressive little Jane 
Wyman. Lee Patrick is a riot 
as a mother who wants Brent 
to christen her child. 

The fast-moving scenario was 
written by Earl Baldwin from 
a play by Allan Scott and George 
Haight. The Epstein boys, Julius 
J. and Philip G., wrote some of 
their famous rapid-fire dialogue 
for the comedy film. 

Rhumba Expert Sheridan 

Gets Lesson-Inthe Rhumba 
Ann Sheridan, rhumba dancer extraordinary, was receiving a 

lesson in her own pet specialty. 
No smooth gliding Latin caballero was her teacher. By an 

amusing twist of movie fate, that role fell to agile witted but 
blunder-footed Charlie Ruggles. 

Ruggles is the first to admit he’s no rhumba expert. 
mitted it, quite needlessly, while 
Ann herself coached him before 
they reversed roles for the scene 
in Warner Bros.’ “Honeymoon 
For Three.” And he admitted it, 
for the benefit of the future 
audiences, in the scene. 

“Do you know how to rhum- 
ba?” he asked Ann. 

“American dances are good 

enough for me,” replied Ann, 
shaking her red head much more 
demurely than she had _ been 
wiggling her hips a moment be- 

fore. 

“My wife,” said Ruggles, “is 
no patriot. She made me take 
lessons. I can teach you the 
steps. Of course, I can’t do 
them.” 

Ann was willing. They as- 

sumed the rhumba stance. 

“You hold your arms _ like 
this,” explained Ruggles, with 
gestures. “You know, sort of 
protect yourself in the clinches.” 

He then dropped his right 
hand to a hold on Ann’s slender 
waist. He got a withering look. 

“The hand,” he explained with 
dignity, “belongs there. Now just 
follow me. One, two, one-two.” 

“One two, one two,” dutifully 
repeated Ann, as they struggled 
across the room 

“That’s fine,’ complimented 
Ruggles. ““Now-—you throw your 
hip in the general direction of 
the ceiling. Like this! When you 
dislocate it, you’re an expert.” 

The demonstration was amus- 
ing, if not successful. It must 
also have been painful. The scene 
ended, and Ruggles staggered to 
the nearest chair. 

“By my own definition,” he 
groaned, “I’m an expert. I think 
I’ve dislocated my hip.” 

He ad- 

To Lloyd Bacon’s 
Success as Director 

Lloyd Bacon looks like most 
folks think a motion picture di- 
rector should look. He’s tall, 
tanned, and distinguished ap- 
pearing. His air of quiet auihori- 
ty is given just the right crown- 
ing touch by his iron gray hair. 

Bacon also dresses like most 
folks think motion picture di- 
rectors dress. That’s not to say 
he wears plus four knickers or 
riding breeches. Those oddities 
went out with the silent films 
and the megaphone, and the up- 
with-the-times picture fans 
know it. Bacon wears flannels 
or slacks and impeccably tail- 
ored, vividly hued, sports coats. 

Beyond those points, Bacon 
makes no concessions to conven- 
tional opinion. He does not act 
like motion picture directors are 
popularly supposed to act. 

He doesn’t go in for arm wav- 
ing, shouting, elaborate personal 
demonstrations of how to play 
scenes, or showmanship manner- 
isms. 

Actors, Bacon maintains, are 
paid to act, directors are not. 
Directors are paid to guide and 
co-ordinate the efforts of the 
actors and to keep a production 
in proper mood. 

Bacon would know what he’s 
talking about. He has been di- 
recting pictures ever since the 
World War. 

In his two decades of movie 
making, Bacon has_ directed 
everything from slapstick com- 
edy to roaring melodrama and 
heart tugging drama, with hit 
musicals such as “42nd Street” 
thrown in for good measure. His 
latest picture is “Honeymoon 
For Three,” a racy farce comedy 
co-starring Ann Sheridan and 
George Brent, and opening to- 
day at the Strand. His last be- 
fore that was “Knute Rockne— 
All American,” drama of real 
life starring Pat O’Brien as the 
great Notre Dame football coach. 

Which gives adequate exam- 
ple of his competent versatility 

Still AF 315; Mat 208—30c 

6 LESSONS FROM MONSIEUR LA RUGGLES—Ann Sheridan has the tables 
turned on her as she gets a lesson in the rhumba from Charlie Ruggles in 
the Strand's new laugh hit, “Honeymoon For Three." a 



Three Specials For Special Exploitation! 

30 Film Flips 
On One Still 
Pictures speak louder than words. Still 

HF 420 shows a sequence of thirty 

action shots clipped from the film. Use 

it for a novelty throwaway. Make your 

own reproductions, print them in- 

dividually, one on a page, and staple 

together on bottom. Flip ’em and watch 

em clinch, Copy on first page reads: 

‘“See The Longest Kiss On Record.” 

Copy on last page: “‘“See HONEYMOON 

FOR THREE at the Strand Theatre.” 

Order still HF 420 for 10c from Cam- 

paign Plan Editor, Warner Bros., 321 

West 44th Street, New York City. 

| Quiz Quickies 

Can be featured as a newspaper, radio, or theatre 

program contest. Good too, for Inquiring Re- 

porter street stunt. Passes go to those who give 

correct answers (in parentheses). 

1. Name 3 films in which Ann Sheridan danced the rhumba. 

(“It All Came True,” “City For Conquest,” “Honeymoon 

For Three” ) 

2. Who portrayed “The Man Who Talked Too Much”? 

(George Brent) 

3. Name the pretty Danish girl who appeared in “Honey- 

moon In Bali’? (Osa Massey) 

4. Has Ann Sheridan ever appeared opposite George Brent? 

(Yes, “Honeymoon For Three” ) 

5. What actor portrayed the unwanted husband in “No 
Chesterfield 

Time For Comedy”? (Charlie Ruggles ) 

6. What is Ann Sheridan’s home state? (Texas) QO n 4 

7. What is Mrs. Ronald Reagan’s maiden name? (Jane 

Wyman ) 

8. Who co-starred with Bette Davis in “Dark Victory’? 7 fone Y moon ‘i 

(George Brent) 

9. Ann Sheridan made her first big success opposite James 

Cagney in a highly dramatic film. Can you name _ the 

title? (“Angels With Dirty Faces” ) Something extra to satisfy showmen. Chester- 

field’s half-page advertisement is scheduled to 
10. Statistics show that 40% of all honeymooners are accom- 

panied by another person. Do you believe in a honeymoon run in over 2,000 newspapers all over the coun- 

for three? Why? try. It’s the biggest kind of promotion! 

12 To Complete Your ‘Honeymoon’ Doings See Page 14 



CURRENT PUBLICITY 

Still AS 754; Mat 213—30c 

ANN SHERIDAN—whose luscious loveliness is currently decorating "Honey- 
moon For Three, 

second week at that theatre. 
the Strand's comedy hit which is being held over for a 

Still HF 102; Mat 214—30c 

CROSS YOUR FINGERS and make a wish that you get to see Ann Sheridan 
and George Brent in their new co-starring comedy hit, “Honeymoon For 
Three" currently showing at the Strand Theatre. 

Still HF 3 Still HF 24; Mat 212—30c 

THE WIRES BURN—as Ann Sheridan and George Brent make love by phone 
in "Honeymoon For Three," the Strand's smart new comedy hit, which starts 
a second week at that theatre on Friday. 

Rhumba Queen at Work 
Lovely Ann Sheridan, who 

does numerous love scenes with 
George Brent in Warner Bros.’ 
“Honeymoon For Three,” dis- 
covered that she was also to 
dance the rhumba (her favorite 
pastime) in the picture. Which 
is said to have prompted her to 
remark: “All this and_ the 
rhumba too!” 

‘Oscar’ Winner Lenses Film 
Ernest Haller, the Academy 

award winning cinematographer 
who photographed Ann Sheridan 
so stunningly in “It All Came 
Too,” also lensed the red haired 
star in ‘Honeymoon For Three,” 
her new Warner Bros. picture 
with George Brent. 

“Honeymoon For 3” Stays 

Second Week at Strand 
The Strand’s happy new com- 

edy hit, “Honeymoon For 
Three,” which been pulling in 
record crowds at the theatre all 
week, will be held over for a 
second week, starting Friday. 
Ann Sheridan and George Brent 
are co-starred in the racy story 
of a novelist whose favorite sub- 
ject is women, and the secretary 
who finally straightens him out. 

Also featured in the cast are 
Charlie Ruggles, Osa Massen, 
Jane Wyman, William Orr, Lee 
Patrick, Walter Catlett and 
many others. Lloyd Bacon di- 
rected the production. Earl 
Baldwin wrote the screen play 
from the play by Allan Scott 
and George Haight. 

George Brent Happy 
About Comedy Role 
In ‘Honeymoon’ 

George Brent has just had the 
time of his life. It’s not entirely 
because he was being kissed, 
soundly and frequently, by Ann 
Sheridan and Osa Massen. 
A return to comedy was partly 

responsible. Brent got that, 
along with the kisses, in his new 
Warner Bros. film, “Honeymoon 
For Three.” He seemed to enjoy 
one as much as the other 

Kisses and comedy comprise 
an appealing combination to any 
actor, just now, Brent admits. 
To him it was especially satisfy- 
ing. 

In the first place, he’s had a 
long siege of heavy drama and 
roaring melodrama. In the sec- 
ond, he cut his acting teeth on 
farce comedy roles and they’ve 
always been his favorites. 

In years of trouping with 
stock companies, Brent learned 
every trick of the trade of play- 
ing for laughs. He learned the 
niceties of split-second timing 
and the intricacies of reaction. 
He also learned when to mugg 
and when to play straight. About 
the time he mastered the multi- 
phased technique until it had 
become instinct, he found him- 
self a romantic movie hero. He 
didn’t have much use for most 
of what he had spent years to 
learn. 

In his role of a novelist who 
finds himself caught between the 
fire of an old romance and the 
flame of a new one in “Honey- 
moon For Three,” Brent again 
found use for his favored tech- 
nique. He timed his lines, dodged 
his kisses (at least some of 
them) and gauged reactions the 
way a seasoned boxer slips 
punches. And he was as happy 
as a kid with a new baseball bat. 

Nothing- Much- 
Ever Happens to 

Ann Sheridan! 
Nothing exciting ever hap- 

pens to Ann Sheridan. She says 
so herself. 

She said it one day on the set 
of “Honeymoon For Three,” the 
picture coming to the Strand 
Friday. A few hours earlier she 
had collaborated with George 
Brent in setting a new world’s 
long movie kiss record. 

About the time the 56.2 oscula- 
tion was being kissed into the 
record book, a 15 ton truck ar- 
rived in Hollywood, plastered 
with autographs and life size 
portraits of Miss Sheridan. It 
had been driven cross country all 
the way from Kansas City, Mo. 

A lot of young ladies would 
also consider being spanked— 
and kissed—by James Cagney 
pretty exciting. Miss Sheridan 
has had both experiences in the 
course of her “uneventful” life. 

Then there was the “oomph 
girl” coronation in which a 
jury of -men-about-town and 
beauty connoisseurs voted Miss 
Sheridan the young lady with 
most of what it takes to step 
up the masculine pulse rate. 

Faced with all the evidence, 
Miss Sheridan admitted it sound- 
ed pretty exciting. She’d back- 
track in memory while loafing 
and sunning during her Hono- 
lulu vacation and see if she could 
recapture the thrills. 

Was that all she intended to 
do on the vacation? 

Well, that was all she ex- 
pected to do. Hadn’t she said 
nothing exciting ever happened 
to her? Of course not! 

PERSONALS 
ANN SHERIDAN— the girl they had to coin a new word to de- 
scribe ... The word is oomph . . . The girl is red-headed, warm- 

Mat 113—15c 

hearted, and has a magnetic screen personali- 
ty ... Hailing from Dallas ,Texas, she attended 
Teachers College, but destiny in the shape of 
a Hollywood-sponsored beauty contest put an 
end to her embryonic career as a teacher... 
For more than a year she played minor roles 
. . . Then fans and newspaper and magazine 
writers began bombarding the studio with 
requests for more Ann Sheridan and after that 
it was clear sailing for Annie . . . She is cur- 
rently romancing on the screen with George 
Brent in "Honeymoon For Three," and tis 
rumored he's also the No. | man in her off 
screen life. 

GEORGE BRENT—his devil-may-care charm and his "tall, dark 
and handsome" good looks have made him a top screen favorite 

Mat 112—15c 

.. - Born in Ireland, he has led an adventurous 
life . . . Was sailor, sheep herder, and saw 
action as a dispatch rider in the Irish re- 
bellion ... Came to New York with acting am- 
bitions . . . Was shuttled to Denver where 
he became a stage favorite, then back to 
New York where he scored several Broadway 
successes . . . Left for Hollywood and more 
triumphs in a long list of hit films . . . Latest 
of which is the new Strand comedy "Honey- 
moon For Three." 

CHARLES RUGGLES—has experienced a great deal since he 
walked out of his father's drug store in Los Angeles and got 

Mat 111—15c 

himself an acting job of sorts with a San 
Francisco stock company . .. Then came 
vaudeville, and lots more valuable experience 
in holding an audience in the palm of his 
hands . . . Broadway musical comedies fol- 
lowed . . . He was making New York audi- 
ences roar with his antics in these when the 
films went vocal and took over his talents 
- . « Has clowned his way through close to 
a hundred pictures . . . Latest is the Strand 
hit, "Honeymoon For Three." 

OSA MASSEN wasn't interested in being an actress .. . She was 
a press photographer who wanted to be a film editor. . . So 

Mat 108—15c 

now she's in Hollywood acting in the movies 
- . - Born in Copenhagen, Denmark . . . At 
school she did so well photographing student 
activities that the Norisk Illustrations Bureau 
hired as a free-lance photographer . . . 
Visited the Pallatium Movie Studio where she 
was offered a screen test... A short sojourn 
in England, making films, then came Holly- 
wood's benign beckon . . . Seems to have 
an affinity for film honeymoons . . . First 
picture was "Honeymoon in Bali" . . . Second 
is ‘Honeymoon For Three" at the Strand. 

JANE WYMAN—got into the movies strictly on her own inclina- 
tion . . . As she puts it: "I had a hunch, saw and agent, got a 

Mat 109—15c 

job" . . . She makes a pretty bow, however, 
to Mervyn LeRoy for giving her her first big 
break . . . Picture was "The King and the 
Chorus Girl" . . . Born in St. Joe, Missouri, she 
attended Columbia College of Missiouri .. . 
Was something of a tomboy .. . Still is, 
although her. blonde and curvacious loveliness 
belies the fact ... Her forte is romantic roles 
with a light comedy angle . . . Latest is in 
“Honeymoon For Three" . . . In real life she 
is Mrs. Ronald Reagan. 

LLOYD BACON—was born into the theatrical profession . . . His 
father was Frank Bacon, author and star of "Lightnin'," and his 

Mat 110—15c 

mother was Jane Bacon, an actress... Born in 
San Jose, California, he attended school there, 
then worked in his father's stock company ... 
Acting in stock companies all over the country, 
gradually drifting into the directing side of 
the profession . . . Worked with such veterans 
as Sennett and Chaplin, then signed with 
Warners about |7 years ago, remaining with 
them ever since to direct such diversified hits 
as ‘42nd Street," "Submarine D-1," "Boy 
Meets Girl," "Wings of the Navy," and the 
new Strand comedy hit, “Honeymoon For 
Three,’ with Ann Sheridan and George Brent. 

13 



More Things To Do On Your ‘Honeymoon’ 

This Costs One Cent! 

Here’s a direct mail stunt that’s really direct. Spot y p 

this copy on a penny postcard: 

A Bride, A Groom, A Honeymoon, it’s fun and many try-it. 

But when they’re three, I guarantee, it’s bound to be a riot. 

It’s really swell, I'd like to tell much more but I can’t tattle. 

So take my tip, just make a trip, drop in and see ’em battle. 

Manager, Strand Theatre 

P.S. Honestly, folks, it’s the funniest thing I’ve seen in years. 

Don’t miss Ann Sheridan, George Brent, and a Blonde on 

a “HONEYMOON FOR THREE.” 

BEAUTIFUL: BRIDE “CONTEST ...... 

‘*All brides are beautiful’... at least that’s what the 

adage says. In view of this, announce contest to find 

town’s most beautiful bride. Pix are sent into news- 

paper’s contest editor or displayed in your lobby. 

HONEYMOON SUITE 

This show gives you a good chance to work a tie-up with 

local hotel. Contact manager to feature a ““Honeymoon 

For Three” suite. People are invited to come up and 

see the layout. That’s a good way to get folks acquainted 

with hotel’s de luxe accommodations. In the suite you 

plant stills and posters. Weekend special is advertised 

in local paper with credit line calling attention to your 

show and playdate. 

GROOM AND TWO BRIDES BALLY 

A Groom and Bride, that’s old, but a Groom and two 

Brides, that’s a street bally. It’s easy to do and it’s good 

for plenty of attention. Groom carries this copy: “I’m 

not crazy, ’m just on my way to see ‘HONEYMOON 

FOR THREE’ at the Strand.”’ 

Theatre men report that local 

tie-ups with RCA° ‘personal 

portable’ radios have been ex- 

tremely successful. Here is the 

latest in the series featuring 

Ann Sheridan, George Brent. 

Jane Wyman, and Charlie Rug- 

gles... Use the stills for win- 

dow and counter displays. 

Order set of five ““RCA Honey- 

moon Stills’”—4.0c from War- 

ner Bros. Campaign Plan Edi- 

tor, 321 West 44 St, N. Y. C. 

{4 

| Youre On The Air! 

Announcer (in a whisper): SHHHHHH! Quiet, 

please. I want to let you in on a little secret. Did 

you ever hear of three people going on a honey- 

moon? [ just did. It seems that this writer was 

engaged to his secretary, but he met an old flame 

and, boy oh boy, how the sparks fiew. Well, any- 

way—Uh oh—Sorry, folks, I can’t tell you any 

more now, but why don’t you drop over to the 

Strand Theatre and see for yourself? When Ann 

Sheridan, George Brent and a blonde get together 

it's a “HONEYMOON FOR THREE” and a riot 

for everybody. And folks, after you’ve seen 

‘HONEYMOON FOR THREE?” you’ll tell every- 

body about it! 

CHAIN LETTER BUILD-UP .... 
Here’s how to use that chain telephone gag that went 

over so big for ATAHT. Here’s how it works: the 

president of local woman’s club calls three members, 

telling them to see the hilarious comedy and asks them 

to phone three other members who are requested to do 

likewise. The chain grows by three’s, and pretty soon 

every woman in town knows about your show. 

LOCAL OOMPH QUEEN .... 
Ann Sheridan’s role is that of a faithful secretary to 

George Brent. Need we say more? Find that local girl 

with most ‘oomph.’ 

THREE IN AUTO BALLY .... 
Open car with tin cans, old shoes, and streamers 

attached tours the town. Groom and two brides in front 

seat. It carries “Just Married” sign and “Off on a 

HONEYMOON FOR THREE. Drop over to the Strand 

and see us.”’ 

Put These On The Way To RCA Dealer Tie-ups 
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